K. ISHIGURO - INTERPRETATIONS OF THE WRITER
· Born in Nagasaki, Japan, in 1954, he moved to the UK when he was 6 and became a naturalised British citizen in 1982. His novels concern issues of heritage and belonging: TRotD is a novel about national consciousness and identity; in particular Englishness is disputed.

· Ishiguro's previous novels had been concerned with Japanese themes and settings and issues regarding his own split identity btw a Japanese past and a British present. 

· That is why, like other naturalised British writers, the fact of not being "British-British" raised doubts from some critics as to the legitimacy he had to write about British-English matters and history.
· TRotD does not deal with the author's problematic sense-of-self  but with a butler's problematic sense of himself and of changing English society. 

· Nevertheless, TRotD was read by some critics as a sequel to Ishiguro's previous novels, as a "Japanese" novel, where themes and issues that were Japanese were presented in British terms in order to address and satisfy a Western readership. This way, the novel was enclosed within the national borders of its author's origins.

· Reading Ishiguro as a merely Japanese writer is to misinterpret his issues and map onto him an identity that is not his own, it is a way of framing and confining his problematics as if his only duty was to disclose authentic Eastern themes. In a way, he was a victim of the belief that being "cultural insider" gives one more legitimacy over other writers, as if one's point of view were more worthy of credit than another's.
K. ISHIGURO - THE REMAINS OF THE DAY
· Written in 1989, TRotD won the Booker Prize. It is a first-person account of an English butler, Mr Stevens: a journal of his journey to the West Country (south western England) to visit Ms Kenton, who used to work with him at Darlington Hall. At the same time, he recalls the flourishing years before the WWII in the form of flashbacks. The narration proceeds in a continuous alternation of past and present events.

· Set in 1956, it starts with DH being bought by an American businessman who is starting to settle in. Mr Stevens receives a letter from Ms Kenton saying she left her husband. Mr S. sets off on his employer's car to meet her and ask her to go back to work at DH. Along the journey he meets different people and recalls the years before WWII: the reader gets to know his secret love for Ms K. and the fact that Lord Darlington was a Nazi collaborator. At the end he meets Ms K. but does not find the courage to disclose his feelings; he stands alone wandering what he will do with the remains of the day.
· Themes, historical references and interpretations of the title:

1.  In Lord Darlington it is possible to recognize Oswald Mosley, British politician and founder of the British Union of Fascists in 1932;

2. The remains of the grand houses: loss of power of the great English estates with the reform of the Parliament in 1911, which disempowered the House of Lords in favour of the Commons.
3. The remains of the British Empire: the ultimate decline of Imperial grandeur with the Suez Canal Crisis in 1956.

4. Mr Stevens's "sunset": "cant' be many like you left", a butler as the last representative of Englishness, he becomes a sort of attraction for his new employer's friends, raising issues of authenticity.
5. Theme of Rural England.

ENGLISHNESS AND THE DECONSTRUCTION OF IDENTITY

· Characteristics of Englishness that Mr Stevens embodies: 
1. resistance to change; 
2. pride; stubbornness (p.10); 
3. camaraderie; respect for hierarchy (p. 18; p. 56); discipline; obedience (p 39); 
4. stoicism (p. 42); 
5. restraint; self-consciousness (p.10; p. 15); 
6. loyalty (p. 77); fair-play (he defines the Boer War "Un-British" for its brutality).
· Mr Stevens displays them as positive aspects of the English character; in fact, he suffers from their strict application: the tension between Mr Stevens's desires on the one side and his idealised representation of himself (his adherence to the characteristics of Englishness that he wants to embody) on the other, unveils the "constructedness" of a kind of identity that is forced onto him.
· Ishiguro's "deconstruction" of identity therefore starts from what has become a stereotypical figure of Englishness, the butler, and interrogates it on the ground of authenticity. Mr Stevens is faced with doubts as to the genuineness of his own identity, of the values he stands for and of the history he strives to preserve.
ENGLISHNESS AND THE DECONSTRUCTION OF HISTORY

· Ishiguro is also concerned with issues of class and of one's relationship to history. These two concerns together are also the basis of contemporary cultural criticism.

· History is continuously questioned and interrogated, put in doubt, unmasked as a fiction: History (with a capital H) is perceived as a narrative, a story told from a point of view with a purpose and an ideology behind.

· In contemporary criticism, official History does not exist, stripped of its characteristic of universality; only versions of history exist, different stories that may be told.
· Revolutionary perspective since official History had always been the account of the winners, of the white male middle or upper class representatives. New, different versions of history are told from the point of view of the "losers", women, the black, ex-colonised subjects, the social outcasts.

· History, power and knowledge are tightly intertwined. Knowledge is not absolute and indisputable, but being allowed to deliver one's own version of history and make it official gives power over the others.

· The acceptance of the official version of facts on the part of the subaltern is known as cultural hegemony. Mr Stevens represents the subaltern who keeps with his own position, accepts his place in the world as a matter of duty.
